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extent a border can be consid.ered a waiting act. A border causes
a standstill, a distance and difference in time and space. As any border is a
Janus face (van Houtum 2010) consisting of two mutually reinforcing faces

of inclusion and exclusion and of openness and closure, so too the waiting
consists of two categories which are mutually reinforcing. waiting is botÈ
an inclusion and an exclusion at the same time. one the one hand, there is
the waiting in terms of waiting for the 'final border', which involves degrees
of subjectification and internalization of the state by those who are based in
a given territorial order, and through which citizens are included and being
made ('citizenizing'). And on the other hand, there are the exclusionary waiting practices as authorized by a border guard (the b/ordering and 'state-ization' of territory and people in the name of the 'law'), which goes hand in
hand with the othering for others who wish to enter (van Houtum and van

Naerssen 2002).
To aesthetically illustrate and exemplify the first kind of waiting, inclusionary self-bordering, we will use the powerful parable'Before the Law' (lgl41915) by Franz Kafka. In this short piece, using his typical Kafkaesque both

intriguing as well as estranging style, he portrays an individual wÀo waits
to come before a state system of authority, and the limitless postponements
and adjustments society makes through its officials to subjectlf,, and control
the expectations and rights of such individuals. For this latter exclusionary
category of waiting, we will consider the allegorical presentation of waiting at
the border in |.M. coetzee's wartingfor the Barbarians (19g0). In this novel,
a border community identifies their citizenship with a settlement in a border
zone, while they await a perceived transgression of their borders by an invad-

ing 'barbarian force'. The borders they construct and those protected by the
Emprire's arnry crrrl'r«rcly societal and personal insecurities on the periphery
oÍ"tlte lirtrPilc'. ltt (Irclzcc's text, the borcler security force urust clisciplile
thc citizcrrslril, ,rrr,l tttttsl 'spy'orr botlr its citizors irrrcl thc'bitrbarirlr'()tlrcr.
'lltc irrtit;iitrrrr.y p3',r1ir.r;'lr1,is rr lror'«lt'r'st.1pc llrirl t.6rrlrrirrs, lr11llr 11rrtsitlt,il
rrrrtl
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within it, the 'barbarian' Other who figures a desire for and the fear of political authority. It is a practice of b/ordering and Othering in which, as is often
the case when it comes to anti-rligration, security and anti-terrorism, border
policies make an appeal to an 'exceptional state of emergency' as a necessity
(Arendt 2007). And in turn this potentially further provokes the first waiting practice, the inclusionary self-encaging of ourselves. What we are waiting for then crucially is dependent on our own fears and desires, as we will
make clear. But let us first begin with Kafka's parable on waiting, in which he
portrays a man from the country who is waiting his entire life.

Kafl<a's

Waiting

Before the Law

Before the law sits a gatekeeper. To this gatekeeper comes a man frorn the
country who asks to gain entry into the law. But the gatekeeper says that he
cannot grant him entry at the moment. The man thinks about it and then asks
if he will be allowed to come in later on. 'It is possible', says the gatekeeper,
'but not now'. At the moment the gate to the law stands open, as always,
and the gatekeeper walks to the side, so the man bends over in order to see
through the gate into the inside. When the gatekeeper notices that, he laughs
and says: 'If it tempts you so much, try it in spite of my prohibition. But take
note: I am powerful. And I am only the most lowly gatekeeper. But from
room to room stand gatekeepers, each more powerful than the other. I can't
endure even one glimpse of the third'. The man from the country has not
expected such difliculties: the 1aw should always be accessible for everyone, he
thinks, but as he now looks more closely at the gatekeeper in his fur coat, at
his large pointed nose and his long, thin, black Tartar's beard, he decides that
it would be better to wait until he gets permission to go inside. Ihe gatekeeper
gives him a stool and allows him to sit down at the side in front of the gate.
There he sits for days and years. He makes many attempts to be let in, and he
wears the gatekeeper out with his requests. The gatekeeper often interrogates
him briefly, questioning him about his homeland and many other things,
but they are indifferent questions, the kind great men put, and at the end
he always tells him once more that he cannot let him inside yet. 1he man,
who has equipped himself with many things for his journey, spends everything, no matter how valuable, to win over the gatekeeper. The latter takes
it all but, as he does so, says, 'I am taking this only so that you do not think
you have fàiled to do anything'. During the many years the man observes
the gatekeeper almost continuously. He forgets the other gatekeepers, and
this one seems to hirn the only obstacle for entry into the law. He curses the
unlucky circumstance, in the first years thoughtiessly and out loud, latcr, as
he grows old, he still mumbles to himself. He becomes childish and, sincc in
thc long ycars studying the gatekeepcr hc hils colrre lo klt«rw lhe fleas in his ful
c«rllar, ltc cvcn irsks tlrc Ílcls lo hclp ltirrr persuitilt' thc gatckccpcr. Iritrrrlly lris
t'ycsil,lrt lirows wt'irl<, lrrtl ltt'tlot's rtol I<ttow wlrt llrt'r' llrirrgs arc rcirlly tlittl<t t
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around him or whether his eyes are merely deceiving him. But
he recognizes
now in the darkness an irlumination which breaks inextinguishabry
Iut of
the gateway to the taw. N";i; ;;l;"s;;;;;;
time to tive. Before his

death he gathers in his head all his expeiiences of the *tir"ii*.
,p il;;
question which he has not yet put to the gatekeeper. He
waves to him, since
he can no longer lift up his'stiffening bod"y. ïr. guàL..p.,
t t, n.J*ry
down to him, for the great difference-has .t
", disadvantaee
to the
of the man.'What do you still want to know,"rg.à'trring,
tt eni,asË tn" gutet."pe.. .Víu
are insatiable'. 'Everyone strives after the raw', says the
man, io howls that in
these many years no one except me has requesteà entryi'
fhe gutek
,..,
that the man is already dying and, in ordei to reach his diminishing "p..
sense of
hearing, he shouts at him, 'Here no one else can gain entry
since this-entrance
was assigned only to you. I'm going now to close it,.

This powerful, fascinating parable oíFranzKafka on waiting,l
which we cited
here in- full, was first published in 19 r 5. Ever since it was pullished

it has fas-

cinated many readers. For us and for the purpose of this book,
we wil zoom
in on how the border is portrayed in this purutl.. The border presents
itselfas
a framing gate that, precisely because it isilosed, initiates
the question of what
lies beyond. As such it offers an unknown possibirity
by stimuiating the man,s
curiosity as to what is to be found on 'the inside (das innere)...
- iot the law
itselí perhaps, but interior spaces that appear empty' (Derrida 1992:203).The
threshold figure of the gate constitutes'a àifferenceietween
an emptiness and
a binding secret' (vismann 200g: l5), resisting the
doctrine of categories by
suggesting immense possibilities.
T.. Tu" is waiting all his life to have permission to enter this irnagined
world of possibilities..The principal activity of the man from the
country
therefore is waiting. It is this waiting that is most telling, for
to wait is to clisci_
pline oneself' waiting calls for a standstill, a fixation oriu plu."
and subjection
to the passing of time. It makes you aware that you u.. ,oi
tukirg part in other
activities; you cannot spend your time in other places *he,
yo.iËure decided
or are forced to wait.
what is perhaps most striking in Kafka's text is that the man from the
country is allowed entrance, but not now. And.this 'not now'is a permanent
status.
It is precisely the waiting 'before' the Law and this .not now, that installs
and
reproduces state power and creates the internalization of
control. The man
from the country controls and disciplines himserf in a Foucauldian
sense
by waiting on a stool at the gate. To a large extent, perhaps we
are all a man
frol a country at various moments of oui lives. For, what the terms waiting
'before'the Law arrcl 'rr.t yet' illustrate are a destiny,
tr future, a promise, a li[e
beyor.rcl Ilte P1'1'51'111 rcirlily, wlrich can «rr.rlybe rcaclied tlrrough
tr.airring, tlcv.

Iiolr, lrorr«'sly,

torrsisls ol.

ll

r.vor'li,rrr1i

()l (,v(,n srrit-irlc, rlt,Pclttlirrg.r,,

wlr,,t.,u..1. llrt,Pt.orrrist.

ls llrr:1,1,,11115,.,rí l,ootl lrt.lrlrviorrr., ol
liootl rrrlr,rrr;rlizrrllorr oÍ
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the dominant order, the imagined final appreciation that is constructing the
social self, the waiting self. The consequence of this waiting act is that we live
our lives in a 'not now' and not yet status, in flux of constant be-coming, of
indefi nite postponement.
In Kafka's text the Law constitutes an imagined order, a belief. It is a
belief in the presence and continuity of a spatial binding power, which
becomes meaningful and becomes objectified in our everyday social practices,
expressed by the waiting of the man. The spatial separation that a border
creates and represents is goal and means at the same time (Houtum 2011).
The border makes and is made. A border should hence be seen as a verb, not
a noun. As Van Houtum and Van Naerssen (2002) have argued, we should
therefore rather speak ofbordering. To border is a practice, it is a process of
both internalization/subjectification of an in-land, in-side and 'in-laws' and
the objectificationlVerdinglichunglexclusion of the 'out-land', out-side, and
potential out-laws.
The practice ofbordering is to be understood as a continual space-fixing
process that gives the impression of a finite physical process as if it concerned
a physically identifiable entity with objective and unchangeable borders. The
constitution of a border, a shared truth, creates an immediate satisfaction for
a short time, but the consequence is a long-term desire for new appropriations and control of the truth when this truth is threatened (Van Houtum
2010). The desire, the wish for the (comm)unity of tomorrow, the dream of
the national utopia, the imagined world of possibilities beyond the not yet, is
never-ending.

And what is seen as a utopia or truth in one domain can be a lie in the
Houtum 201l). Borders are only the construction ofa reality and truth in a certain context, in a certain spatial entity.
It is the performative act of believing which makes a border real and truthful.
The belief in a fantasy of a true life produces the necessary illusion that what
is lacking in one's identity is filled, that one's (personal) order can be unified,
space and/or eyes of an Other (Van

causally referential and coherent. To border oneself is to discipline oneself to
an order, it is to create oneself, to create a social self. It gives meaning to our
selves. It fills the 'holes', it makes a whole. Believing in the truthfulness of a
self-devised b/orderly scheme of reality is believed to mean that some of the
vulnerability and doubts one lives with can be reduced. Believing in the constructed and imagined community helps one to gain some control over the
complexities of life. Borders must therefore be seen as a strategic effort of fixation, of gaining distance and control in order to achieve ease (Van Houtum
and Van Naerssen 2002).
Although the b/order is an imagined-and-lived reality, lhat cloes not stop
the desire for the true Self. The true b/order has no cntl, íirr rcitliz.rrlions
of wholeness lrever aligrr witlr the litrrtasy perleclly. 'llrt' 1rr'111'1 1 irlt'rriity is

Waiting

o 1li

always there, beyond the threshold, beyond the gates of the
Law. The identity
is the desire of a self or order that is an unattainable other.
The emptiness
of the Law produces a_contingent reality and contingent rituals
of trutË keeping and aesthetic production for those who wish to taintain the constructed
b/order.2 That means that the lack of fulfilment is perpetual
and the final truth
of the b/ordered self is unattainable. In the words àf tire guard
standing before
the Law in Kafka's parable: '.you are insatiable'. the Àn from
the country
is waiting before the Law, and by internalizing and believing
in the fantasy
of the Law he has found a pseudo-home, an in-the-meantiÀe-home
at the
gate, yet his desire to unmask the void, to have access, to
know the truth, to
truly come home, is 'insatiable'. This feeling of inexhaustibility is also
constructed by the gatekeeper who warns him already in the beginning
of his
life, when he first sought permission to enter, that there *", io
end indeed
in searching for the truth, for after the first gatekeeper there are only
more
gatekeepers, even more powerful and harder to get past
than him. There is no
final truth. Perhaps, extending Kafka's text, like ih.
-u, from the country, we
as human beings are outsiders to our own lives. we cannot
enter definitely
and forever into one's own Law: there is no final homecoming.
And to fiil
in that lack, we create a fantasy-home by waiting before the Liw, a simuracrum-home, illustratedbythe stool the man fromihe country sits
on. As such,
we necessarily live in a condition of not yet and never will
be. we are unavoidably living in the meantime. we are unavoid.abry waiting before
the Law.
It is well known that Nietzsche advocated'a powe-rful remedy for this
clqd-ition,_ an escape from this emptiness, this vàid that is
created by the

self-disciplinary waiting for a permanent not yet (Nietzsche r9g7).In
his

eyes, nihilism's destructive effects could and should be
overcome through

the transcendence of man into an overman, the Dionysia n (Jbermensch.
The
ubermensch is characterized as someone who possesses the 'will
to power,,
who affirms life, acts out of passion, creates spirit and love. The {Jbermensch
acts above and beyond oneself. Becoming in ubermensch is a practice
of
self-overcoming. In a way, therefore, Nieizsche's project is about
the selfenlightenment of the Enlightenment, about pointing at the borders
of truth,

the ratio and the Law (Safranski 2000).
This desire for transcendence, to transcend the borders set
out by the Law,
to enter the gate, is lucidly present in the parable 'Before the Law,
by Kafka.
But crucially in Kafka's story, the man is waiting. He does not
liberate himself.
H-e does not escape. Seen in this light, Kafka's parable
is in fact a testament
of the subject. The man from the country deniei life by waiting
his entire life
before the Lirw.

'lhe (ircck
Poct ().1). Cava$r famously has written about this connection
belwcerl llrc tlt'rrllr oÍ tlrc strbjcct ancl the enclosing society trourrtl hirrr,
irr lris
'Wrtlls': 'Willrorrl tottsitlcrlliorr, witlroul
1'r«lcltt
pity, wiilr«rrrl shirrrrr,, / llrcy
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built around me great and towering walls' (2007: l3). And this figure too is
waiting: 'And noi, I am sitting here and despairing here. / I think of nothing
there'
else: th]is fate is gnawing at my mind; / for I had many things to do out
Foucault
Michel
desire,.
Dionysian
(ibid.). Implicitly following Nietzsche's

aimed in his later works to find ways to free oneself from the internalization
of the silencing and suffocating emptiness. To this end, he tried to theorize
about what he labelled the 'aesthetics of existence', that is, on the practices
and strategies of rethinking oneself, of liberation and de-subjectification, of
the ethical self.
Equally provocative and disobedient as Foucault, but with a different tone
and style, èilles Deleuze and Félix Guattari made it their theoretical goal to
theorize on this Nietzschean aspiration for the nomadic, the escape from
desiring our own repressive order (Deleuze and Guattari 2004a,2004b). For
Deleuzó and Guattari there is an internal struggle between order and flight,
what Nietzsche termed the Apollonian versus the Dionysian will to power.
Each human moves then between these two poles of monadism and nomad(van
ism, or what they label as the paranoid desire and the schizoid desire
Houtum 2010). And crucially these desires do not stem from a natural lack, as
Freud and Lacan had argued, but are principally socially produced. society in
their eyes is a desire-machine.
The paranoid desire is to be interpreted as being homesick, a desire for
order, eàsiness, nihilism, control, security, comfort, hence the desperate desire
for the truth here, the desire for self-repression and disciplining. This desire
represents the politically inspired and socially constructed human desire to
iniernalize the b/order, to be subjected, to be-long to this side ofthe gate, to be
any
a subject made to wait for the promise that is implicit in the bordering of
that
dream
of
the
fulfilment
the
future,
near
the
space, to wait for tomorrow,
ii the order. In a sense, this waiting is liberating, it gives one a task, a meaning,
desire is a
a social function and a potential identity. But at the same time this
of total
madness
a
barbaric
fear: afear of being overwhelmed by emptiness, by
(to)
onestranger
freedom, the fear àf b"irrg without a b/order, of becoming a
proputs
it'
self, and of being non-existent, of becoming, as Giorgo Agamben
(Agamben
fanely, like the iaw itself, pure but empty, a man without content
tSSSj. In other words, it ii the fear of the Dionysian Overman, the NoMad,
the NoMan, the Nowhere, the NoNow, the spatio-temporal emptiness.
on the other hand, there is the schizoid desire of endless becoming and
transcendence, of being 'far-sick'. The practice of waiting at the border as a
subject is potentially nót felt only as a practice of liberation but also of containment, à seffi-imprisonment of one's multiplicity in a spatially ordered box
set out by others. The sentence of imprisonment is therefore precisely this:
waiting for the Law to be merciful, waiting for the gates to be opened, the
,,*,ll^". .r,riÍirrr: nÍ l'hc slocll. 'l l-rc lear herc is <lltbeing suffocated l'ly a reprcssivc
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total love, of the rie of the border, of being
caged by a communar order, the
fear of becoming a m.oladic
subject, of alienating oneserf from the transcendent se,f, of-denying rife. The desire then
is not to wait in a pseudo-home, to
desperatelyJong to be somewhere else.
This is the desire to de-boraer

oneserf,
to turn to the Other, to long for the Other in
oneself, to become a stranger
oneself, to free oneself from the surrounding,
silencinglarrtt,àU" outside the
Law, to be without the repressive social
mask, to U" uïurca rnun.
The law of the territorial bord.er then
is the constantty -o.,rirg navigational route that is the resurt of sailing between
the scylia of the free but
Law-breaking anti-sociar and the charfbdis
of the sociaí but serf_repressed.
In other words, the border.is in principre a
]anus-faced continuum (van
Houtum 20lo). ]anus was the Roman God
of the end u.ra ti. beginning,
the guard between the world above and
the nether-rand, and between the

l

centripetal, inward oriented and the centrifugal,
the outward oriented face.
We would argue that the totalitarian, monadic
order, as well as the totally
nomadic schizoid, cannot be reached, as
this would lead in both cases to
the destruction of the serf. Radicar paranoia,
the home of the omnipresent
ever-watching and inescapable ordór, would
result in trr. .r"uroii. destruc_
tion of the individual selfi and radical psychosis,
the endless unbounded
escape, would lead to a maniacal destruction
of the social self. HÀce, neces_
sarily, if one does not wish to lose or
destroy oneserf there must be a balance
between the two poles of desires/fears.
so iËe question Nietzsche puts how
much truth do we need or can we bear
must, as safranski (2003) rater did,
be contrasted with the question: how
much riberation, h"*;;;h openness
can we bear? The desire for the self-defining
subjective order aJ hberating
disorder are generally operating at the
same time at once. Desiring therefore
has no end, no final fulÀhent,is
there *iu.r*uyr-uï;;;;:ïntrasting
desire which lurks and pulls us back. ThereÀre,
as there is no end in desiring,
equally there is no end in fearing. on
this waiting continuum, the delineation
of the border is, then, ongoing Àd dlmamic,
crucially contingent on our own

co-production ofour fears and desires.
Coetzee's Waiting

Let us now turn to coetzee's
lover waiting
border fears and desires, and how
a state

for

the Barbarians and see how

oiwaiting before and at borders, is
"wa
used there. Published in r 9g0, coetzee's
third nover
itingfor th.e narbarians
was the worl< that rrrought him international
accraim. s.ï i, an unspecified
time ancl Plrrct', rlrc rr.vcr rras,rore often
than not been reacl trs a, ailegory
with a sr'rrrg rirl 115 1v,1 rrrt' s.rrh Afr"ican security
p«rlice, as the larrgu.ge .Ítltc tt«rvcl t.cllt.t ls llt(, lrutp,uilli(, ol'lhc lPnrtltt,itl
rr,uirrrt,.
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become a useful text for examining the ways in which a state borders through
exclusion, justifies torture, the creating of camps a§ 'states of exception' to let
people wait before the Law, and the ways in which ordinary laws became the
object ofexception post-g/l 1 (Crocker 2007). Several critics, as well as Coetzee
himselfin his article'Into the Dark Chamber' (1992), encouraged such a reading. In fact, Coetzee speaks about the dark scenes of torture in the novel and
thËir erotic appeal foithe reader. They are the origin of'novelist fantasy per
se; in creating an obscenity, in enveloping it in mystery the state creates the
preconditions for the novel to set about its work of representation' (L992:364).
boetzee is aware of the aesthetic dilemma for the novelist'The true challenge
is: how not to play the game by the rules of the state, how to establish one's
own authority, how to imagine torture and death on one's own terms' (Ibid.).
Both Kafka's and Coetzee's texts begin with a prohibition: an act of forbidding action or of forbidding a person to act by command or decree. They
also begin with a'primitivescene' (Cixous 2011b: 86) of the annunciation of
a secret, something hidden away due to a prohibition which is announced as
an initiation (a period of probation): no one is 'supposed either to know or
to ignore the Law' (Cixous 20lLa:76). In both fictional texts, the only hope
seems to be for the central character to know how long to wait to pass through
the door, which controls the threshold space, the liminal site marking the
interspace of being inscribed into the law. All accede to a demand not to try
to gain access, at least, 'not yet'. Unable to cross the threshold, they wait their
gatekeepers are both interrupters as well as go-betweens. They are before the
law but already in it: paused subjects awaiting orders.
Let us see now hàw this is developed precisely in Coetzee's novel' To

begin with, we will zoom in on the Magistrate. In the novel the Magistrate
is a border guard both implicated in and self-consciously critical of the 'the
Law'; 'one thought alone preoccupies the submerged mind of Empire: how
not to end, how not to die, how to prolong its era' (Coetzee 1980: 133). He is
'no less infected with it than the faithful Colonel )oll' (ibid.), who later arrives
with his assistant Mandel and an armyto help maintain order. Both men have
parts to play in'the first line of defense' (Coetzee 1980: 52) of the Empire and
both are isolated from other people. While the Magistrate considers himself
a foreigner in the land through his work for the Empire, he is at home on the
frontier since he was born there and is in the process of writing its history. He
feels that the acts committed within his jurisdiction, in the name of Empire
and necessity, are acts that over time increasingly rob him of his individual
authority and from which he seeks to distance himself. But he cannot distance
himself from torture, rape, or 'the dark chamber' of interrogation that the
army is using and of which he is part.
At the beginning of Waiting for the Barbarians, the Magietrate despairs
when Colonel Joll'e captives are not the barbariam hc act out to find: 'Did
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no one tell him the difference between fishermen
with nets and wild nomad
horsemen with bows? Did no one te[ him they
don't even sp.ut th. ,u*"
language?' (coetzee 1980: l9). clearry, in
making this poini, èoetzee has
been inspired by cavafy's poem, 'wariing
for the Barbarians, which carries
the same title as Coetzee's nover. The poàm ends
with the lines: ,And now,
y.hu.''t going to happen to us without barbarians? / They were, those people,
a
kind of solution' (Cavafi. 2007: 17).In other words,
the creation of Others is
constitutive for the construction of an b/ordered ,we,.
In a similar vein, Ania
Loomba argues that the creation of the other
depends
bi""t;ppositions,
and'are crucial not only for creating images
"" urilq"",y
of the outsid*
essen-

j,.u] !r constructing the insider, tt 1"r"uutty white rr.op"u' irale) ..self,,
(1998: 104). It is the Magistrate who"
is on the border between the barbarian
and the we. He is the literal and metaphoricar
borderrander, one introspec_
tively seeking a balance between his fears and
desires. It is ]oí wià acts as the
hard-ball believer in the above-mentioned
Apollonian b/order. The army of
the Empire and men like
Joil, who act in its service, are in many ways ,foreign,
to the land and the communitp but 'necessity'has
made |ori and his army
essential in countering what he believes
are existential threats from the enerny
at the gate.

The novel is full of city gates and the building
of barriers that creare an
ambivalent topography of Empire oscillating
between torture room and. incarceration, legal gatekeepers and prison guu.àr,
doorkeepers and executioners/
torturers. Like in Kafka's parable, there is also
in coetzee,s book a hierarchy
of gatekeepers of the Law- The Magistrate claims
he is the lowest of the legal
intermediaries in a pyramid of gatekeepers
whose apex is loll and the Empire,
even sovereignty itself. It appears that the first
gatekeeper, the Magistrate, is
sacrificed to enforcement of the b/order of
state control. He will become the
collateral damage: what begins in the torture
of arien others (Barbarians)
gradually turns, as he begins to doubt the alienness
ofthe barbarians and to
dwell in the in-between space between rurer
and ruled, into the torture of the
Magistrate himself. He thinks he is only an 'interpreter
of the raw,, but he is
also its emissary.

Barbarian Cirl Awairing Torture
The other main character in the text, a barbarian
girl, is central to any reading
of the text and the representation of waiting * ïn"'ur.à"r.
Ëài iï.r"r." i,
town is ir clisrtrrbirg lactor for the Magistrat.. H".
father dies drrrïg interro_
gatiorr rrrrrl lrt'r'Pt'.r,lt. hrrvc irbrrrrdoneci her; like
the Mirgistrate,
she is solitary

rrrrtl isrlrrlt'rl.'llrt'l\r,r1iis.r r;rrt.,;rÍlt,rrrisc.vcrirrg
her, «1ui,..iry trrr<...s tr,.
1r".,,ri,,,.
rvrllr lrr.r I l,.r lrrtly lrt.,u.s tlrt. rrr,trl<s ,,1
l.ll,s i,lt.rrsivr, t.!r.lri.,.
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to search for an imagined hidden truth: her eyesight is damaged,
teaving her only with peripheral vision, and her feet have been broken. From
hvingóutside on the ri...ir, the Magistrate invites her into his chambers' and
'arurils] the curtains,light[s] the lamp' (Coetzee 1980 27), and asks to see her
feet. lie lamp, with its unforgiving light, makes it easier to scrutinize and see

in

a quest

her, yet he can only see what is on the surface of her body. Then the Magistrate

commences his cleansing ritual of washing the girl',s feet. The Magistrate's
search for truth, aligned with ioll's search for truth, is similar as theyboth take
advantage of and aitempt to invade the Other's body. In fact, twice in the text
the parilelism is emphasized: first, when the Magistrate cares for the tortured
girlïy taking her intà his arms: 'I undress her, I bathe her, I stroke her, I sleep
Ëeside her -Íut I might equally well tie her to a chair and beat her, it would be
no less intimate' (43I second, when he considers that'other cold man with the
mask over his eyes who gave the orders and pondered the sounds of her intimate pain?, (1 S). This brings us to the imagery of seeing, a striking element in
both i(afka's parable and especially Coetzee's novel. Not only is the barbarian
girl blind, bui it is also significant that )oll for most of the time wears dark
glus"r. These prevent the Magistrate from seeing |oll's eyes. They represent a
way of avoiding recognition and scrutiny. Both Joll and the Magistrate assume
they can see witho.ri being seen. Although he does not cast his eyes down

per

tt"

|oll is protected from the scrutinizing gaze ofothers, protected from
ti.ra of gize he exposes others to. Wolfgang Miiller-Funk connects the
se,

down to a feeling of shame: 'Shame is quite clearly a
and limits. As Simmel points out, casting down one's
phenome.roi
a way
eyes is not a manifestation of us not wanting to look at somebody, but
(2007:
83).3
of ,aying we do not want to have that somebody looking at us'
The Magistrate reads the girl's body as an articulation of imagined speech, a
metonymy-of torture. He tries to speak the marks on her body, to really see her
and make them tell her story: 'she cannot but feel my gaze pressing in upon
her with the weight of a body' (coetzee 1980: 60). or 'I am like an incompetent school-master, fishing about with my maieutic forceps when I ought to
be filling her with the truth' (44). His relationship i,vith her leaves him free to
speak for the Other, she has a binding secret only he can reveal' While recognizing that his interrogations of her body might not withstand the light of day,
he puils the curtains creating concealment and allowing himself a body upon
which to trace his desire. Yet the barbarian girl's body is a closed room to him
since he can find no way of 'penetrating the surface' (43, 49)'
Her body contains traces of torture, signiffing a disturbance, an alterity.
Homi K. Bhabha's reading of such situations is helpful here, the 'silent other
ofgesture and failed speech ... the Stranger, whose language-less presence
an archaic anxiety and aggressivity impedes the searclr íirr nrrrcissistic
"ro=k",
in whiclr thc subiect can rccliscover lrintscll' (lllrrrhlrrr 1994: 166).
act of castin[

or.',

"y"i
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The Magistrate must force her to speak so that he can become an
object of
her imaginary desire. Thus the girl becomes the possibility for him
to recreate
himself yet his act of fo--rcing her to speech is an act of torture. He has
sought to
bear witness to her suffering but he has no ethical capacity to admit
equivalent

,truth,

communication,

mirroring Joll's attempts to make the tortured speak
discussed below.
The Magistrate tells the cook that the torturers 'thrive on stubborn
silence:
it confirms to them that every soul is a lock they must patiently pick, (coetzee
1980: 124), inadvertently referring to his relationship with the Èarbarian

The imagery here suggests that the picker of the

girl.

loik

does not have the"key
that fits the, opening, but that he must find something suitable. This is an
allusion to the body of the tortured boy at the beginnin[ of the text when
his
torturer 'makes a curt thrust into the sleeping boy's boJy and turns the knife
delicately, like a key, first left, then right'irol. en", attempting to return
the
Barbarian girl to her native people, the Magistrate is accused óf ,treasonably
consorting with the enemy'; he soon finds himself subject to the same methods of torture used against the girl. The Magistrate seeks to be the .one
man
who in his heart was not a barbarian' (102).4 Earlier he has called Mandel,
the
man who has tortured him, 'one of the new barbarians usurping my desk
and
pawing my papers' (78) and sees himself as a ,go_betw""r, à yu.kul of Empire
in sheep's clothing' (72). coetzee suggests such sentimental cynical discourse
is a dead end. The issue here is that the Magistrate is always guilty of having
participated in the acts of the tormentor first by his passive aJceptance
of thà

actions of colonel Joll and later in his objectificatión of the baibarian girl,s
body as a site oftorture.
The Magistrate has become increasingly connected with the barbarian
girl
as both her rescuer and her torturer. several critics have argued
that ihe
Magistrate sets out to mend her body during torture, but in our opinion
the
masturbatory quality of his actions suggests a more selfish goal. The girl,s
lody is always sexual to him but it also 'symbolize[s] the cànquered land,
(Loomba 1998: ls2), which only he can redeem. rre girt's body
is also a landscape the Magistrate cannot penetrate as he hunts ;bu.k urró
forth seeking
entry' (coetzee 1980: 43). The Magistrate's attempt to read and identify witÀ
the Other leads him to return to the rooms of torture.

Waiting ro Torture
Like the stool in Kafka's parable, the torture room in coetzee,s novel
becomes
a constitutive border: inside, the victim is held in isolation, waiting.
And the
torture room itself will not bear witness: 'I stare all clay at the eÀpty walls,

unable to believe tlrat tlrc irtrprittt of all the pain:rnd clegradatiorr ihey
havc

lll
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enclosedwill notmaterialize under an intent enough gaze' (Coetzee 1980: 87)'
His exclusion is what spurs the Magistrate's search for'the truth' of what has
gone on at the border and in the garrison. His own waiting leads not to seeing
but instead he hears rumours of ihe screaming which people afterwards claim
to have heard from the granary' (4-5), so he questions his guards and the boy
who was interrogated.
In another sÀse, these two rooms of torture, that of Joll and that of the
Magistrate, parallel each other. For both the Magistrate and |oll cannot enter

theioom of torture other than

as a

torturer or a victim. Bgth

are

|oc§d

rooms,

windowless, closed from sight but open to expressions of desire for the expres-

sion of 'truth' or the promte of forgiverr"rr. i{i. own room and the prisoners'
cells cannot be fully icrutinized and will not allow him to bear'witness" Like

Kafka's text, the novel is allegorical and tautological, revealing a desire for
(Vismann 2008: 20)'
access to what cannot be known about the border itself
Coetzee has stated that the novel is about'the impact of the torture chamber on the life of a man of conscience': the Magistrate (Coetzee 1992: 363).
Furthermore, in his article'Into the Dark Chamber' Coetzee suggests the torlthe novelist is a person
ture room is a metaphor for the novelistls imagination:
who, camped beforè a closed door, facing an insufferable ban, creates, in place
ofthe scene he is forbidden to §ee, a repre§entation ofthat scene, and a story
of the actors in it and how they come to be there' (L992:364). This sentence is
a
a reimagining of Kafl<a's Beforé the Law the fear and the desire for acces§ to
ilsighl
denies
that
border
closed-Jff spi". on the ottrer side of a border. The
into the prà".rr., of institutionalization of the law is both selËcreated and
structurai. Both alienness and power are imagined and are therefore powerful
structures that hold no key to unlock their secrets. While Coetzee seems to be
r.à."i"g itrat the noveliít has the ability to cro§§ the boundaries of a closedodip".. it rough the use of their imagination, it is, however, a crossing only
.on àne,s own ierms'. This leaves the author himself 'waiting': to recognize
the Other's call, and thus to bear witness. This is a deeply problematic- act:
'The witness speaks for someone who cannot speak for hiTl.:t herself; the
witness's freedom of expression is subiected to the responsibility for Others'
(Pinchevski 2001:72).

Torture will cause a person to tell their story 'pressuring'them into a narrative act that demands the torturer to interpret the prisoner's fear and desire
to speak. When ]oll is asked how he can know whether a prisoner is telling the
truth or not, he exPlains:
I am speaking of a situation,in which_ I am. probing for the truth, in-which I
have to exert pressure to find it. First I get lies, you see - this is what happens
thin pressure, then more lies, then more pressure, thcn the breal«,
pressure, then the truth. That is how you get thc truth. Peln le
more
then
truthr all elge ls sublect to doubt. (Coctzee 1980:4)
*

frrst lies,

'
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But the. truth Joll finds is the story he has already set his mind on hearing.
Recognizing this, the Magistrate advises the boy under interrogation at thle
beginning of the novel: 'Listef,, you must ten the oficer thJ truth, That
is
wants to hear from you - the truth' (coetzee r9g0: 7; emphasis
-all _he
added). Patrick Lenta's article 'Legal lllegality: waiting
for the Barbariains

after September ti' argues that'[plrolorrf.d tortrr. foi-.Ër rri.ti-, ;;";:;;;
comprehend the torturer's interests and present themselves in a way that is
los! likgly 1o satis$r their torturers. Afteia time, the victim will say what he/
she thinks the torturer wants to hear'(Lenta 2006:75).The Magistiate in
this
instance functions as a.gate-keeper/messenger encouraging thË boy to .con:vuu
fess'.r rrvrvvvlr,
However, when
wrrs, the
urr boy
uuy uas
hàs suillesrieq,
confesseà, an(l
and told
roro tne
iheïtrutt',
truth', admltting
uaÀitti"g
that there is a'barbarian'uprising, the Magistrate denies his own hand in it
and confronts the boy about it: 'Do you understand what this confession of
yours will
... It means that the soldiers are going to ride out against
.mean?
your people. There is going to be killing. Kinsmen Jryo-,rrc are going ó di",
perh-aps even youï parents, your brothers and sisters. Do you"reafy
want
that?' (Coetzee 1980: 1t).
_
T" Magistrate attempts to rid himself of guilt and moral responsibility.
The boy is as powerless to stop an attack on tÈe 'barbarians, as he is
to withstand torture. And the Magistrate, who is equally unable to stop this attack
does nothing but transfer Èis guilt onto the toy. Later, *h.r, th. M;gtJ;;;;
is tortured himselí he tells us: 'I discover with surprise that after a litile rest,
after the application of a little pain, I can be made tà *oro i"irÀf or to skip
or crawl or run a little further' (coetzee 19g0: l2g). The Magistiate'knows hornr
far he can be pushed: 'I want to live. As every man wants io live. To live and
live and live. No matter what' (130).
,civilized,:
.'what
.fr: Magistrate wants to save himself from the barbarity of the
'what has become important ... iis that I should neither bË contaminated
by

the atrocity that is about to be committed nor poison myself with impotent hatred of its perpetrators. I cannot save the prisoners, therefore let me
save myselfl (coetzee 1980: 114). watching his fellow townsmen, women
and children all participate in the beating of the 'barbarian' prisoners, the
Magistrate is determined to be the 'one man who in his heart was not a
barbarian'. He wishes not to be infected by the dis/ease that has overtaken
the town. while waiting for the 'barbarians' each new person captured will
have the word 'ENEMY' written on their backs, and Àen will Èe 'washed
clean' by being beaten. The ironic parallelisms with the Magistrate,s washing of the 'barbarian girl's' feet and Mandel's washing oihis hands u.e
obvious. The Magistrate recognizes that 'A bestial life is turning lne into a
beast'({t7), yet wlrt'n torrtrrctl himself he lraces the eí]i,cts <ln his owrr lrrxly:
"lhcy wcrc itttelt,sl«,rl orrl1, i11 tlt'rrrorrstnrling Io lrrc rvlrlrl
it t)lcill.ls to livt.ilt
ru lrorly' ( I25)
,
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Waiting at the Border: Toward an Ending
In the above we have illustrated how the border concept of waiting could be
understood and illustrated in an aesthetical sense. Kafka's story, as |acques
Derrida has argued, is focused on both what is literature and what is the law,
on who decides, who judges, and with what entitlement we say this is 'litera-

ture'(1992: 188).
What we see in both texts is an internalization of the desire to cross a
border hoping that something is on the other side. Both the Magistrate and
the man fronr-the country are-outside and thereby inside, and waiting before
the Law. Each of these two texts is an aesthetic depiction of border performativity: each protagonist is carried to the threshold of his or her own story
before the door that opens them up to the law. At the beginning they are
waiting on the edge of language that will constitute_them as subjects within
the Law. To be inicribed into the Law is to be made to appear 'before' the
law, but does one then have access to the law? (Vismann 2008: 15). There is
an intersection of form and context presented in each story's performances
before the gate and by'the gate keeperi'. In each text the practice ofallegorical

,ep..s.rrtuiion and interpretation is dependent upon sight-and yhat-1a1b1
framed in outside/inside spatial analogies. Both texts move from these limited
analogies, to complex presentations of multiple persPectives within the borderscàpes of the nation state and the complexities of gaining access to what
lies beyond the border.

The man from the country belongs to the Law while he, waits for the
doorkeeper's permission to even allow him entry for consideration of his
case. Thà rite of passage and its attendant feelings of anxiety and tension
are internalized, asthe man becomes his own doorkeeper: he prevents himself, as he is both disciplined and policed by his own b/ordering. The man
from the country imagines that behind the door the Law is present, yet
the Law has no interior, there is no there There: 'the presence of the law
is its concealment' (Foucault 1990: 33-35). In the words of Deleuze and
èuattari, 'even if the law remains unrecognizable, this is not because it is
hidden by its transcendence, but simply because it is always denuded of
any interiority: it is always in the office next door, or behind_the door, on
to infinity (19861 45). In the words <rf Kafka in the parable:'... and I am
only the most lowly gatekeeper. But from room to room stand gatekeepers,
*or" powerful than the other. I can't endure even one glimpse of the

"u.i,
third'.

The point in Kafka's text is that preciselybecause there is no acce§§ to a central anà unconcealed Law, the waiting at the border is a form of self'policing,
a subiectificatlons of and by the citizen, and a §tate-ization of and by border

guards and the legal representatives of the state. The waiting act, which is
enacted by a border guard and border-crosser, is part of what Deleuze and
Guattari have termed the same 'machine' and that machine of justice is a
machine with a'necessary'metaphorical form and íunction with its files, symbols, personnel and precedents controlling what can be said and what can be

desired (Deleuze and Guattari 1986: gl-93).
In coetzee's novel, citizen and border guard both wait for the barbarian
other within the machine of Empire and the Law. when events cause the
imperial authorities to perceive threats to the colonial boundaries of the out-

post community and the Empire, the outpost Magistrate, who administers
everyday law for the people, has to give way to the imperial officers
|oll and
Mandel, only to become the object of that same authàrity. what had been
outside, at the limits of the law, using torture to gain information, has moved
within the Law itself. It is the Magistrate who figures as a person who both
desires to escape the waiting as well as being a bórder gru.à hi*r"lf. For his
b/order-crossing behaviour he faces torture himself, hÉ must answer to ,the
rule of Law'. At the end of the text he seems to be a man without content

(Agamben 1999).
so, in both these texts the border stands between fear and desire, ancl as a
representation ofboth fear and desire. It is both the conferral and selectivity
of
belonging and the means to recognize those who need to be seen by the waiting state apparatus. And this b/ordering and production of the otÀer is endless. Its power cannot be understood by determining its coordinates
or lines
on maps or on the ground a10ne. In the words of w.S. Merwin's poem'Door':
This is a place where a door might be
here where I am standing
In the light outside the walls
there would be a shadow here
all day long

and a door into it
where now there is me

(Merwin 1973:33)

The poem illustrates the above described threshold/border aesthetics: there
is
an outside and inside simultaneously. At a point, where we seek admittance,
'where now there is me' there is also waiting in the subjunctive: .long
after I

have gone'. The poem is searching, like the man from tÀe country in KaÍka,s
parable, for this 'door' that might be the centre of all things, an eternity in the
present tense where 'there in front of me alife I would open' (Merwin ï973:
33): the promise of inscription into a text or representatión, the promise of a

sharecl truth.

'l'tl c<lttt:ltttlc, t'vllirt lrollr lr.rrÍl<ir's urrrl (}retz.cc's Icxl
orr waitirrg hrrvc rrrirtlt,
P.wer'Íirlly irrrrl P.t'li, rrlly t lt'rrr is llrirl :r lr«rrtlt'r. is nr'itlrt,r.ir lr.,riirrrrirrli .()r .rr

r
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re§ponse to the politics ofapartheid and cokrtt inl lrrr r: 'l )lrl ro r rou l tlcscends upon one's
shoulders, and once ithas descended no amourrl ol r k.vr.r
l,lr.rrrlirrg will dispet it'(40),
or, as the Magistrate states in Waitingfor thr: litrlutr,ltut.,,'Wlrr,rr some men suffer

end. A border is the intrinsically temporal and contextual product of a contin-

uous confrontational introspective question: why do we wait and for whom?
A question \^re perhaPs all have to answer before our own door is finally shut.

unjustly ... it is the fate of those who nitness thcir sulle rlrrH lo sulli'r the shame of it'
(1980: 152).
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NOTES
1.

Some material in this section of the paper is taken from Van Houtum 2010. We
wish to thank Professor Ian Johnston of Malaspina University College, Nanaimo, BC,
Canada for use of his translation of 'Before the Law' which can be found on The Kafka
Project website: http://www.kafka.org/index.php?id= I 62,165,0,0'1,0'
For example, Hannah Arendt argues that Kafka's The Trial implies 'a critique of the
pre-War Austrian bureaucratic regime whose numerous and conflicting nationalities
were governed by a homogeneous hierarchy of officials who ran the bureaucratic
machine, and whose interpretaticn of the law became an instrument of lawlessness'

(2007
3.

the chapter on Sovereignty.
(l slÍrtc: 'Whcrcas
of
a Bad Year (200712008) has the narrator Sciror
\n
Diary
Coetzee
(\()). Slurrltc is a
slratttt"
is
tnost
fclrs
frcc
Inan
the
pain,
what
only
l'cars
sltrvc
llrc
97) . See also

4.

The origin of the word Barbarian and Barbarous is tlrt, ( irn.k 'lrrrlbirros'of the Latin
'bararus' to signiSr groups of African peoples without lurrgurrgr. rrrrtl e ulture. To label
a group'Barbara'in European languages suggested'lrihcs' wlro lrtrnrhlccl, or tribes of
Africans who resisted Roman rule, Christianity, ancl wlto lrrul n(, liullluilgc that could
be understood. One current historian suggests that Íront lls lrlsl rrsc llurbary and
Barbarians had not only pejorative connotations but also slgnllietl gnrrrps of people
who refused to communicate or who were reluctant to c(x)l)ortl(.willr colonial or

imperial'civilizations'.

5. The article

'Reintegrating Sense into Subjectification' (lllltlclrlirrrrl Nilshon,
Motzkau and Papadopoulos 2001) has been useful in our lornrululkrn irrrtl usc of
this concept.

BIBLIOCRAPHY
Agamben, G. 1999. The Man without content. stanford, cA: stanford Univcrsity llress,
Arendt, H.2007. 'Franz Kafka, AppreciatedAnew'(1944), in s. y. Gottlieb (ctl.), /il://r,r'l/rrr.s
on Literature and Culture. Stanford, CA: Stanford University press, pp. 94 109.
Bhabha, H.K. 1994. 'DissemiNation: Time, Narrative and the Margins ol'thc M«rtlcrrr

Nation', inThe Location of Culture. London: Routledge, pp. 139-170.
cavafo, c.P.2007, The collected Poems,trans. E. sachperoglou. London: oxforcl Univcrsity
Press.

cixous, H. 2011a.'The Pleasure Principle or paradox', trans. L. Milesi,

in

votteys

oJ-

Humanity: Essays 1972-2009. Edinburgh: Edinburgh University press, pp. 75-g4.
201lb. 'Reaching the Point of wheat, or A Portrait of the Artist as a Maturing
Women', trans. A. Liddle and S. Cornell, in Volleys of Humanity: Essays 1922-2009.
Edinburgh: Edinburgh University Press, pp. 85-105.
Coetzee, J.M. 1980. Waitingfor the Barbarians. London: Vintage.
1988. white writing: on the culture of Letters in south Africa.New Haven: yale

University Press.
1992.

Point:
361

'lrfio the Dark Chamber' (1986), in D. Atwell (ed.), Doubling the

Essays

and Interviews. cambridge: Harvard university press, 1992, pp.

-368.

2007 12008. Diary of a Bad Year. London: Penguin Books, Reprint edition.
crocker, T.P.2007. 'still waiting for the Barbarians: what is New About post-septembcr
I I Exceptionalism?', Law and Literature l9(2): 303-326.
f)eleuze, G. and F. Guattari. 19s6. Kafta, Toward a Minor Literature, lrans. l). l)ol1rr.
Minneapolis: University of Minnesota Prcss.

146 o

Henk van Houtum and Stephen F. Wolfe

2004a. Anti-Oedipus, trans, R. Hurley,

M.

Seem and

ll.l{.

l..l

Continuum.
AThousand Plateaus,trarrs. B. Massumi. London:
Derrida, l. 1992. 'Before the Law', trans. A. Ronell, in Acts of Literatunl
York Routledge, pp. l8l -222.
Foucault, M. 1990.'Maurice Blanchot: The Thought from Outside',
B. Massumi in M. Foucault and M. Blanchot, Foucault/Blanchol.
Books, pp. 9*58.
2003. 'society Must Be Defended': Lectures at the College Dl
2OO4b.

trans. D. Macey. New York: Picador.
Hildebrand-Nilshon, M., J. Motzkau and D. Papadopoulos. 2001.
Subjectification', in ].R. Morss, N. Stephenson and H. van Rappard
lssues in Psychologlt. Boston: Kluwer Academic Publishers, pp'
Houtum, H. van. 2010. 'Waiting Before the Law: Kafka on the Bordcr',
19 (285) : 285 -297 .
2011. "Ihe Mask of the Border',

Studi e s

rsections: A Conclusion in the
rm of a Glossary
Schimanski dnd Stephen F. Wolfe

lltlr hook we have let six key words - Ecology, Imaginary, Invisibility,
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l.rrrit tlchate. Any such state can only be a momentary and incomplete
r( )n oÍ il Íield, pointing as it does towards future and often unknown
l,rr rcsearch. So while in the following we provide some hopefully
rL'Írrriliorrs of the terms which make up the nodal points, definitions
ln,ry s1'.'1,, to claim to be definitive, we ile very aware that we do this in
t,r ;,11v1'i111' t practical basis for debate and criticism, and that given the
l rt' o í' bo rders and the other phenomena we are examining here,
rr,r

r

rrrtrs[ be taken as contingent.
lr,rr,' , lroscll to take the idea of nodes in a network and of definitions
lry drawing up a network of terms cited or suggested in the
,rrr,l llrcn provicling lexical explanations for these terms in the style
. 'lo rnake this conclusion more readable, however, our nodes are
,rrr,rrrlit'tl alphabetically, but are grouped into several 'rhizomes'
.1,,,r I to «,irr'lr «»lhcr through series of glossary terms, First we deal with
,, I I I rt' lxrol< arrrl our six chapters, and then provide a section for our
, llrt'lroltler crosscrs who itre importernt actors in anybordering
Allcr this follow rhizomes of terms addressing the kaleidoscope of
lleldn ln which borderings take place. As it happened, initial groupnppeared to suggest the five border levels or planes developed in
analysis (Border Poetics Working Group 2008, Schimanski

ond Weilfe 2(107)t the topographlcal, the eplslemological, the
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